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CTPATETILi 1 TAKTUKH B KOH®OJIKTHIN KOMYHIKALIT

Ceped npobiaem, wo nopywyromscs y cmammi, — RUMAHHA KOH@IIKMHOI KOMYHIKayii,
cmpameziti | Makmux Moeysi 01 OOCACHEHHs 6IACHUX KOMYHIKAMUGHUX [ NO3AKOMYHIKAMUSHUX
yinei. Buunenogyiomovca 0ea munu cmpameciii — MAHINYIAMUGHA MA A2PecusHd, i3 8iONoGIOHUMU
maxkmuyHumu xooamu. Taxuii nioxio 00 MOBOZHABUUX ACNEKMI8 NOPOONCEHHS KOHPNIKMIe €
AKMyanrbHuM —ma MemooOoJ02iYHO  3HAYYWUM ONd  CYYacHOi JniHegicmuynoi  Hayku ma i
KOMYHIKamueHoi napaouemu.

Kniwouosi cnosa: BepbGanbHUil KOH(IKT, JIHIBOKOH(IIKTONOTIA, MAaHIMyINsLs, arpecis,
KOH(IIKTHA KOMYHIKAIisl, N3 TOHKTHBHI TAKTUKH, KOMYHIKaTHBHE 3aBJIaHHS.

Cpeou npobiem, Komopuvle NOOHUMAIONCA 8 CManibe, — 60NPOC KOHPIUKMHOU KOMMYHUKAYUU,
cmpamezuii U MAKMUK  2060psAue20 Ol  OOCMUNCEHUs COOCMBEHHbIX KOMMYHUKAMUSHbIX U
6HEKOMMYHUKAMUBHbIX yeiell. Buldensiomcs 0sa muna cmpameeuti — MAHUNYIAMOPHAA U
azpeccusHas, ¢ cOOMBEMCMEYIOWUMY MAKMuYeckumu xooamu. Takoi nooxo0 K A3bIKO6eOUeCKUM
acneKmam ROpodICOeHUs: KOHQIUKMOB AENACMCA AKMYATbHLIM U MeMOOO0N02UYECKU SHAYUMBIM OS
COBPeMEHHON TUHSBUCIIUYECKOU HAYKU U ee KOMMYHUKAMUBHOU Napaouambi.

Knrwouesvie cnosa: Bepbanbublii KOHQIUKT, THHIBOKOH(INKTONOTUS, MAHUITYJISIHS, arpeccus,
KOH(IMKTHAs KOMMYHHKALHs, AN3bIOHKTUBHBIC TAKTUKH, KOMMYHUKATHBHBIC 3a/[a4H.

The question of conflict communication, strategies and tactics of a speaker to achieve his/her
own communicative and noncommunicative purposes is considered among the issues dealt with in the
article. Two types of strategies such as manipulative and aggressive with the corresponding tactical
moves are distinguished. This approach to linguistic aspects of the conflict is relevant and
methodologically important for modern linguistic science and its communication paradigm.

Key words: verbal conflict, linguoconceptology, manipulation, aggression, conflict
communication, disjunctive tactics, the communicative tasks.

AKTUBHE B)XMBaHHSA TEpMiHIB "KOMyHIKaTHBHi cTpaTerii’, "KOMYHIKaTHBHi/
MOBJICHHEBI TaKTUKHU", "KOMYHIKaTHBHI/MOBJICHHEBI X0au (Kpokun)" i3 cepeaunn 80-
X Pp. MHHYJIOTO CTOPiYYs CBIAYATh MPO MOMYJISAPHICTh MPArMaTUYHOTO IMiIXOMY 1O
aHamizy QakTiB MoBH/MOBIEHHS [3]. BHBUEHHIO KOMYyHIKaTHBHHUX CTpaTerid i
TaKTUK Ha TOW 4Yac OyJI0 NMPUCBSYEHO 0araTo Ipanb BITYM3HSAHUX 1 3apyODLKHHX
miHrBicTiB [3; 6; 7; 15; 17; 20], mpu 11bOMy CTpateris i TakTHKa B KOMYyHiKallii
ACOLIIOIOTHCS 3 OHATTAMH HaJ3aBJaHHs Ta KOMyHIKaTHBHUX X0iB [3; 8; 9].

VYpaxoByroun crnenudiky KOH(IIKTHOI KOMyHikamii, MOTpiOHO pPO3Pi3HATH
MepeayMOBH Ta YNHHHKH BUHUKHEHHS BepOaIbHOrO KOHQIIKTY. SIKII0 OCTaHHIMH €
Pi3HI THIIH 3HAKOBHX NeopMalliif (eKcTpa- Ta IHTPATIHIBICTUYHHUX ), TO TIEPEIYMOBH
MalTh KOMYHIKaTHBHHMI XapakTep 1 CHpHSAIOTh BUOOPY AW3'FOHKTUBHUX TaKTHK
crinkyBanHs. Cepen epeyMoB BepOaIbHOr0 KOHQUIIKTY OIIIBHO BUIUINTH TaKi:

1) mopymenns [Ipunnnny Koomneparii, OCKiIbKH JIIOJM NparHyTh BIUTMBAaTH Ha
CIIIBPO3MOBHHKA, HAaB's3aTH HOMY CBOI JyMKH, YXHJIMTHUCS BiJl BIAMOBIII, PUXOBATH
He Oaxani s HuX ¢aktu Tomo [11], i 3aBKOM LIyKarOTh Yy MOBJICHHEBOMY
MOB1IOMJICHH] 1JUTOKYTHBHY cKi1afoBy [1818, c. 56; 19];

2) OCKIIBKM KOMYHIKATHBHI CTpaTerii MOXyTh OyTH ONMHCaHi K CyKYIHICTh
orepariii IepeTBOPEHHS 32 MOJCIISIMU CBITY YYaCHHKIB CUTyalii ciiikysaHss [1, c. 11],
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HaBiTh He(opMajbHA PO3MOBA NpHUIyCKae "37ilicHEHHs Biaau'", TOOTO BIUIMB Ha
CHOPHUHHATTS ¥ CTPYKTYPHU3ALlIO CBITY iHIIOrO KOoMyHiKaHTa [4, c. 91]; y xoH}mikTHIN
KOMYyHIKalii BHHUKAa€ MpHHAMMHI crpoda TpaHC(HOPMYBaTH OCHOBHI KOTHITHBHI
KaTeropii, SKUMH KOMYHIKaHTH KEPYIOTBCS y MMOBCAKICHHOMY KHTTI [ 14];

3) cTpareris W TakTHKa KOH(QIIIKTHOTO CIIJIKYBaHHS 3YMOBIICHI MeXaMH
MOBHOTO BapilOBaHHS Ta BiJ3HAYAIOTHCS MapKepaMu MOBHOI cUCTEMH [2];

4) cBigOMe YW HECBiZIOME IOPYIICHHS COLIaJbHUX KOHBEHILIH y BepOaIbHOMY
KOHQIIIKTI € OpMOI0 HEmpsiMOi MOBJICHHEBOT MOBEIIHKH, OCKUIBKH JICSKI HaMipu
MOBILS MOBHMHHI OyTH mnpuxoBaHi [12; 13], mo, y CBOIO 4Yepry, BH3HAYAEThCS
[ICUXIYHMMHM BJIACTUBOCTSIMM MOBHOI OCOOMCTOCTI;

5) BUCOKMII CTymiHb MOBHOI KOMIIETCHIIl KOMYHIKAHTIB CIPUYHHSE
BepOabHUNA  KOHQUIIKT 13 €CTeTHYHO (OpPMAHTOI0, KOJIM HeOyKBaJbHE
BHCIJIOBIICHHS CTa€ €CTETHYHHM (DEHOMEHOM 1 3HaXOAMThH y co0l MEBHI IMILTIUTHI
CMUCIH, SIKi IEPEHOCSTh CIUIKYBaHHS O MOYYTTIiB i CTOCYHKIB, OLTBII 3HAYYIINX,
HDK iH(OpMaTHBHA KOMYyHIKaris [8, c. 54];

6) crpaTeridyHuil KOHTEKCT MOBJICHHEBOTO CIIUIKYBAaHHS B MeKaX KOH(IIKTHOT
KoMyHikauii npointocrpoBano J[x. Jlakopdom i M. JIHKOHCOHOM SIK KOHLIENTYyalbHa
metadopa "Cymepeuka — 1e BiHa": "Mu chopuiiMaemo 0coly, 3 SKOIO
cIepedaEMocs, sIK CympoTHBHUKA. Mu aTtakyemo ii mo3uuii i 3aXWIIaeMO BIIACHI.
Mpu 3axOIuIt0eMO i BTpadaeMo TepuTopiro. Mu po3pobisieMo i BHKOPHUCTOBYEMO
crpaTterii. SIKIIo My mepeKoHaHi, 0 MO3UIII0 HE MOXKHA 3aXUCTHTH, MA MOXKEMO ii
3aJMIIATA W OOpaTH HOBHM HAmpsiM aTtakd. BimbmmicTe TOro, 0 MH pPoOMMO B
cymepedni, YacTKOBO CTPYKTYpY€TbCsl MOHSTTSIM BiitHum [10, c. 127-128], i,
BIJITOBIZIHO, 3IIMCHIOETECS B TepMiHAX BIHHM SIK pe3yJbTaT 3acBOEHOI HaMH
KOHLIENTYaJIbHOI CUCTEMH HAIlOi KyJIbTypu".

Biok MoBieHHEBOT AM3'TOHKIIT — CYKYNHICTh TAKTUYHMX XOJIB i IPUHOMIB, SIKi
BHUKOPHUCTOBYE MOBeUb JIS JOCATHEHHS CBO€ET II100ANbHOI CTPATEeTiYHOI METH Yepe3
KOH(ITIKT 3 CIIBPO3MOBHHUKOM. JIM3'IOHKTUBHA CTpATeTisi OOUPAEThCs KOMYHIKaHTaMU
OUTBIIOI0D MIpOI0 B HABMHCHO CTBOPIOBAHHX KOH(MIIKTHUX 1 JECTPYKTUBHHX
CHUTYaIisIX, TOOTO B CUTYaLlisIX, KOJIM MapTHEP/TIAPTHEPH CBIIOMO HIyTh HA KOH(MIIKT i
JOTPUMYIOTHCSI HECIIPUSTIMBOTO CLIEHAPII0 PO3BUTKY KOMYHIKaTHBHOI CUTYaIli].

Cepen TaKTHK MOBJICHHEBOI AN3'TOHKIIIT MOBIISI BUAUISIOTHCS TaKi:

1. TaxkTuka sSBHOI NOrpo3M — 3 KOMYHIKaTHBHUM 3aBJAHHSIM BIUIMHYTH Ha
ajZipecaTa, BKa3aBIIM HAa HETaTHUBHI HACIIAKH, SKi MOTATHE 3a cOOOK HOro BigMoOBa
3agoBonbHUTH MeTy MoBus: "I'll tell you, you yellow-livered Chicago bastard. Do
you get that you're going to get your can knocked off?" (E. E. Hemingway).

2. TaxkTWka KUTBKICHOI aKTHBi3allii MOBJICHHEBOI Oii — 3 KOMYHIKaTHBHHAM
3aBIaHHAM JucOalaHCyBaTH MO3HLII0 anpecara: When she joined the others on the
porch after supper, she would ask a lot of questions.

"Has anyone a match?"

"Is there an ashtray over there?"

"[s there any coffee left?"

"Are we going to have drinks?"

"Is there an extra pillow around?" (J. Cheever).
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3. Taktuka sKicHOT akTHBi3alii MOBJIECHHEBOI dil — 3 KOMYHIKaTHBHHUM
3aBIaHHAM aucOamaHcyBaTH nosuuito anpecara: "How do you know he's back?"”
Didley said. "You ain't seen him." (W. Faulkner).

4. TakTvKa MacKyBaHHs BIACHHX HaMipiB — 3 KOMYHIKATUBHHUM 3aBIaHHIM
3alUTyTaTd ajpecara MUIIXOM JIEeMOHCTpallii IpyropsaHux abo BigBepTo XHOHHX
el yepes mopymenHs Makcumu BinBeprocTi (s TakTHKa MOXKE TakoX OyTH
HA3BaHOI TAKTUKOK BinBomikaHHSA): "I bet you're drunk”, — Jason said. "Father
says you're drunk. Are you drunk, Nancy?" "Who says [ is?" Nancy said
(F. S. Fitzgerald).

5. TaxTrka BUYIKYBaHHS — 3 KOMYHIKaTHBHMM 3aBJAQHHSM BH3HAUUTHU CTYIiHb
TOTOBHOCTI ajpecara 10 BUKOHAHHS iHTEHIIHHIX YMOB MOBIIS.

6. TakTHKa CTBOPEHHS CYIMPOTHBHHUKY MaKCHMAIIBHUX TPYIHOLIB y CHUTYyaLil
MPUCYTHOCTI aHTarOHICTUYHUX KOMYHIKaTHBHHUX IJICH y ajpecara i aipecaHra:

"What is the trouble?"”

"You don't love me. "

"I do love you, Julia.

"No, you don't. "...

"You hate me. "

"I don't hate you, Julia.

"...You don't realize the cruel things you've done.

"What cruel things, Julia?"

"The cruel acts your subconscious drives you to in order to express your hatred
of me. "

"What, Julia?"

"I['ve never complained. "...

"What do you mean?"

"l mean the way you leave your dirty clothes around in order to express your
subconscious hatred of me." (J. Cheever).

7. TakTuKa BiIKPHUTOI CyTHYKH — 3 KOMYHIKATHBHUM 3aBIAHHSM JEMOHCTPYBaHHS
MOBIIEM CBOiX IEpeBaXalOUHX pecypciB y 00poThOi 3a JOCATHEHHS KOMYHIKAaTUBHOI
metu: "...How would you like to spend your Saturday nights at the movies? How
would you like to spend your Sundays raking up dead leaves? How would you like it
if your daughter spent the assembly nights sitting at her window, listening to the
music from the club? How would you like it —" He did something then that was, after
all, not so unaccountable, since her words seemed to raise up between them a wall
so deadening that he gagged: He struck her full in the face. (J. Cheever).

8. TakTuka CBIiZOMOTO MOpPYWICHHS COLIAJbHO-CTUKETHUX HOPM — 3
KOMYHIKaTHBHUM 3aBJaHHAM ITiAKPECIUTH CBOIO 3BEPXHICTh MO0 ciryxada: "...Did
you say that I was dependent on you?" she asked. "Is that what you said? And who
is it that tells you what time to get up in the morning and when to go to bed at night?
Who is it that prepares your meals and picks up your dirty closet and invites your
friends to dinner?... When Mother asked you for a list to send out invitations to our
wedding, how many names did you have to give her? Fourteen!"... "And how many
of your friends came to the church? Two!" (J. Cheever).

"

”

"
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9. TakTuka HaTAKy — 3 KOMYHIKATUBHMM 3aBJaHHSAM iH(QOpPMYyBAaTH cllyxadya
PO TOM 00CAT aKTyalbHOI iH(hOpMaLlii, SKHM BOJO/i€ MOBEIb:

"Don't you think it would be a good idea if I let my hair grow out?" — she asked,
looking at her profile again.

George looked up and saw back of her neck, clipped close like a boy's.

"[ like it the way it is. "

"[ get so tired of it," she said. "I get so tired of looking like a boy.”
(E. E. Hemingway).

10. TakTuka ipoHii, BHCMilOBaHHS ajapecaTa — 3 KOMYHIKQTHBHOIO METOIO
IIPOAEMOHCTPYBAaTH HECEPHO3HICTD CIIPUMHSATTS MOBJICHHEBHX YM HEMOBJICHHEBHX,
peansHHX abo mepexbadyBaHux niil ciyxaua: "I burned it," — he said when he saw
the smoke pouring from the oven. — "I burned the damned thing." — "I thought it was
the hydrogen bomb," she said. — "It's a cake," he said. — "I burned it. What made you
think it was the hydrogen bomb?" (J. Cheever).

JIM3'IOHKTHBHA CTpaTerisi CHiJIKYBaHHSI MOXXC BHKOPHCTOBYBAaTHCS i
adpecanmom, KMl y paMKax PEaKTUBHHUX PEILUTIK 3/ifCHIOE Taki THUIH TAKTHYHHX
XOJIiB SIK BIJIMIOBI/Ib HA 1HIMIATBHY PETUIIKY MOBIIS:

1. Taxtuka 3MiHM KOHBepCaliiHOT TeMU:

"It's early to go to bed yet, isn't it?" said the doctor.

"We have a good deal of reading to do," explained Mrs. Davidson. "Wherever
we are, we read a chapter of the Bible before retiring for the night and we study it
with commentaries, you know, and discuss it thoroughly. It's a wonderful training
Sfor mind." (W. S. Maugham).

2. TakTuka HENOBHOI BiAIIOBIl HA 3alIUTaAHHS:

Dr. Macphail's first thought was that something had happened to Miss Thompson.

"What is it? Shall I bring my instruments?"

"Hurry, please, hurry. "

"What is it?" repeated the doctor.

"Come along with me," said Horn. (W. S. Maugham).

3. TaxTnka OCHJIAHHS HA BIACHY HEKOMIIETCHTHICTB!

"Why is she unwilling to go back to San Francisco?"

"I didn't inquire," answered the doctor with some asperity. (W. S. Maugham).

4. TaxTHKa HEUITKOI BIAMOBI/i, HE3BAXKAIOYM HA TIPOTHO30BAHICTH OJJHO3HAYHOT
BIiZIIOBI/I:

"Where's Deborah?" Mrs. Harley asked. "l was dressing”, — Renee said. "She
was in here a minute ago. She must have slipped out.” (J. Cheever).

5. Takrtuka 3araipHOI BiAMIOBiAl 3aMiCTh KOHKPETHOT:

"It's a very indecent costume," — said Mrs. Davidson. "Mrs. Davidson thinks it
should be prohibited by law. How can you expect people to be moral when they
wear nothing but a strip of red cotton round their loins?"

"It's suitable enough to the climate," — said the doctor, wiping the sweat off his
head. (W. S. Maugham).

6. Taxtnka nepeaapecanii:

"Well, bright boy," — Max said, looking into the mirror, — "why don't you say
something?"
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"What's it all about?"

"Hey, Al," — Max called, — "bright boy wants to know what it's all about. "

"Why don't you tell him?" Al's voice came from the kitchen. (E. E. Hemingway).

7. TakThka NOCHJIaHHS Ha Te, 10 MOBEIb CaM 3HAE BIAMOBIAb (amessiis 10
BepOAIbHO-KOTHITUBHOT 0a3u MMepUIoro KOMyHiKaHTa-iHiliaTopa):

"Why don't you want to go back to San Francisco?"

"I've told you." (W. S. Maugham).

8. TaxTuka BUBigyBaHHS — 3 KOMYHIKATHBHHM 3aBJaHHSAM BH3HAYUTH CTYIHb
KOHKPETHOCTi, SIKy BiH MOXXE JO3BOJIMTH B PEAKTUBHIH perurini, abo crymiHb
BiZIBEPTOCTI AaHOI BiAMOBIIi:

"Do you know a big Swede named Ole Andreson?"

NYes. "

"He comes here to eat every night, don't he?"”

"Sometimes he comes here. "

"He comes here at six o'clock, don't he?"

"If he comes. "

"Talk about something else. Ever go to the movies?" (E. Hemingway).

9. TakTuka nepenuTyBaHHs:

"Where's the man that did that?" — asked the cop. "Don't you think that I might
have done it?" — said Soapy. (O' Henry)

"What are you doing hanging around here?" — asked the cop. "Nothing", — said
Soapy. "You think, I believe that?" — said the cop. (O' Henry)

10. TakTHka KpUTHYHOT OLIHKK MOBUSL: "Lady for that job as secretary”, — said
Pitcher. Maxwell turned half around, with his hands full of letters. "What job?" — he
asked. "Job of secretary”, — Pitcher said again. "You told me yesterday to have
someone sent here this morning.” "Are you losing your mind, Pitcher?" — said
Maxwell. "Why should I tell you anything like that? Miss Leslie is a perfect
secretary.”" (O'Henry).

11. TakTuka npsMoi ne3iHpopMaltii mapTHepa 3i CIIJIKYBaHHS:

"Why don't you want to go back there?"

She cowered before him.

"l guess my people live there. I don't want them to see me like this. I'll go
anywhere else you say. "

He gave a sudden gasp.

"The penitentiary. "

She screamed, and then she fell at his feet, clasping his legs.

"Don't send me back there. I swear to you before God I'll be a good woman. I'll
give all this up." (W. S. Maugham).

Y KOMYHIKaTHUBHOMY aCIEKTi MOBHI OIHMHUII Ta KOHCTPYKIil BHCTYMAIOTH 5K
IHTEHIIITHUH 3aci0 MOBJIEHHEBOTO CIIJIKYBaHHS, [0 BUKOPHUCTOBYETHCS MOBLEM JUIS
JOCSTHEHHSI CBOIX KOMYHIKQTHBHHX HaMipiB, TOOTO MOX€ pO3IISIATUCh 5K
CKJIaJioBa  MaHINyJIATHBHOI ~ MOBJCHHEBOi  cTparerii agpecanrta, sK psj
KOH'IOHKTUBHUX Ta [U3'IOHKTHBHHMX MOBJICHHEBHX TaKTHK (OCTaHHI NpUTaMaHHI
cuTyanii BepOaabHOro KOHMIIKTY).

152



Ainzeicmuxa XXI cmoatmms: 1061 00CAIOKeHHS 1 nepcneKmuesi

Azpecusna Kongaikmna é3aemodis, Ha BiAMIHY BiJ MaHIimyJsilii, BUMarae Bif
KOMyHIKaHTa-iHiliaTopa KOH(MIIKTY  JEMOHCTpamii MEBHOrO  HETaTUBHOTO
EMOLIIIfHOrO0 CTaBJECHHS [0 MNapTHepa (arpeCHBHICTIO MOXYTh OyTH BiI3HaueHi
TAKO)K 1 pEaKTHBHI PEIUTIKK KOMYHIKAaHTIB), CTHMYJSAIil  BiAMOBIIHOTO
KOMYHIKaTHBHOTO  JUCKOM(DOPTY, a TaKOXX BHKOPUCTaHHS pI3HOMaHITHHX
KOMYHIKATHBHHUX TaKTHK M eckamamii BepOanbHOro KOHQUIIKTY. binpmricts
CHUTYyaIlilf, 110 IPOBOKYIOTh arpeCUBHY BepOalbHy MOBEIIHKY, IIOB'SI3aHi 3 MOTHBOM
"miBUIIEHHS BIacHOTO cTtaTycy" (abo "yHuKkHEeHHs BTpatu cratycy") [16, c. 79].

PosrnsiHeMo pi3HOBHIOM arpecHMBHUX €CKalaTHBHHUX BepOalbHUX KOH(IIKTIB,
CIIMPAIOYNCh HA TUIIOJIOTIIO arpecHBHUX cTaHiB, BUcyHyTy 1. H. ['openosum i K. ©.
CenoBum [5, c. 151]:

1. "Kypmyasna" eéepoansvhna azpecia Bil3HA4YAETHCS MiIBUILECHOIO COLIABHOIO
CEMIOTHYHICTIO, ETUKETHICTIO, YBarorw JO 3HaKOBO-CHMBONIYHUX  (opMm
BUCJIOBJICHHSI, IIPUAHSATHX Y JaHOMY COLiyMi:

"Rosetta. He bought you a Mint Julep?

Roberta. I think he likes me.

Rosetta. What's a Mint Julep? You can't go out with a guy who buys you a
Mint Julep!

Roberta. I know!" (N. Zagone, Mint Juleps).

Posrnsparoun 3rajaHe BMCIIOBICHHS SIK HENPSAMUH MOBJICHHEBMHM aKT
HETaTHBHOI OI[IHKM, MOJXHa 3a3Ha4YWTH, 10 B HbOMY Hemae (OpMaJbHUX
eCTUMaLifHUX O3HAK; NMPOTE HOro LIJIOKYTHBHOK METOI0 € CKCILIIKAllis CBOro
HEraTUBHO-EMOLIHHOTO CTaBJIEHHS 1O OIMCYBAaHOI CHTyamii Ta NEepeKOHAaHHS
azpecara y MpaBHIBHOCTI TaKol MO3MUIil.

2. Pauionanvro-espucmuuna eepoaibHa azpecis OPIEHTYEThCS HA PO3CYIUBICTb,
HEraTHB BUCJIOBIIOETHCS HEMPSIMO, a 1HOJI MaHIMyJIATHBHO:

"Are you out of your mind? Are you so ignorant that you do not know that that is
not the way to speak to your official superior?"”

"Oh, go to hell. The prisoners are my pidgin, you've got no right to interfere.
You mind your business and I'll mind mine. I want to know what the devil you mean
by making a damned fool of me. " (W. S. Maugham. The Outstation).

Tyt cmocrepiraeTbcsi eckanamiss KOHQUIIKTHUX MOBJIEHHEBHX MiH  Bif
pawLioHaIbHOrO Ta apIYMEHTOBAHOTIO Aiayory 10 BepOaibHOi arpecii.

3. Ineexmuena eepbanvra azpecia sk BiMOOPKEHHS EMOLINHO-0i0JOTTYHUX
peakuiii y BUrIAAl apeKTHBHOI JalKW O3BOJIE 3HATH (pycTpamito, IpUIOMY 3
YaCTOTHUM BHKOPHCTaHHSAM KOHBEHLIHHO TaOyHOBaHO! JEKCHKM Ha LUIAXY 0
adexry: "You're a thief, a cheat, a liar, and a dirty cheap seducer. " — "And you're a
fool, Caplan. " (J. B. Priestley. Dangerous Corner).

Haramaemo, 1o BepOasibHa arpecis Tako) MOXKE MaTH JOIMOMDKHHUI Xapakrep —
i3 METOI0 IOTpO3M, CaMO3aXHCTy, 3aKJIMKy, BIUIUBY, HONIepemkeHHs (fix smb's
wagon, make it hot for smb, put out one's tongue, show smb the door). Y iHUIOMY
BUIAJKy BepOanbHa arpecis BUKOHye aHTHU(]pycTpauiiHy (yHKIi0, TOOTO MOBHa
MOBE/IHKA aJpEcaHTa HEeCce 3aBJaHHS 3HATTSA CMOI[MHOTO HANpPYXXCHHS, BHUXOIY
THIBY, 3JI0CT1 TOLIO, HE CTaBIITYM 32 METY 00pa3uTH agpecara.
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